‘ T { KOSTEL SV. MIKULASE
ST. NICHOLAS CHURCH



Uvod

Drevény kostel
svatého Mikulase
stojici v Jiraskovych
sadech umoznuje na-
vstévnikdm  nahlédnout
do duchovniho svéta jiné
kulturni tradice. Kostel je spjat
s bohatou a dlouhou historii Karpat
a jejich taméjsich obyvatel. Drive se
tradovalo, Ze byl kostel plvodné vysta-
vén kdesi v Polsku. Tuto domnénku se vsak
podafilo v nedavné dobé vyvratit. Drobna dre-
vena stavba byla postavena na vychodnim Slo-
vensku a v roce 1935 byla prevezena do Hradce
Kralové.

Kostel byl v ¢ervenci roku 2019 po dvouapdlleté
technologicky narocné rekonstrukci opétovne
zpfistupnén.

Introduction

The wooden church of St. Nicholas lo-
cated in Jirasek Gardens gives visi-
tors an insight into the spiritual
world of a different culture.
The church is linked with
the long history of the
Carpathian Mountains
and their people. The
legend goes that the
church was originally built
somewhere in Poland. How-
ever, this was recently disproved.
The small wooden building was
built in Eastern Slovakia. In 1935, it was
moved to Hradec Kralové.

In July 2019, the church was reopened after
a technologically demanding renovation that
lasted 2 years.




Kostel v Habure
a Male Polané

Kostel byl postaven pocatkem 17. stoleti jako
pravoslavny ve vychodoslovenské obci Habura.
Zde byl zasvécen svatému Michaelovi archan-
délovi. Po pozaru Habury v roce 1740 si obec
nechala postavit novy kamenny kostel a tento
drevény kostelik se rozhodla prodat. Zajem pro-
jevila nedaleka obec Mala Polana, kam byl roku
1743 prevezen a pozdeji zde v upravené podobé
postaven. Teprve roku 1759 byl vsak prodej kos-
tela potvrzen biskupskym Ufadem v Mukaceve,
kostel byl vysvécen a odevzdan pod ochranu sv.
Mikulase Divotvorce. V této dobé se v3ak jiz jed-
nalo o kostel feckokatolicky.

Podoba haburského kostela nam nenf znama.
Dle dobovych analogii vsak mizeme soudit, Ze
se jednalo o trivézovy trojdilny kostel s nejvyssi
stfedni veZi, tzv. kostel bojkovského typu. Pd-
vodni usporadani tram@ ve srubové konstrukci
nebylo pfi pfesunu kostela z Habury do Malé
Polany dodrzeno - tramy byly kraceny a zpreha-
zeny, coz dokladaji nenavazujici zbytky nastén-
nych maleb. Pri stavebné historickém priizkumu
byly malby na tramech virtualné spojovany, ¢imz
bylo zjisténo, Ze plvodni kostel byl zcela jisté
Vets|.

Podoba kostela po jeho vystavbé v Malé Polané
neni opét jasna. Spise se viak stale jednalo o kos-
tel tzv. bojkovského typu. Nosné konstrukce
zapadni véze byly dendrochronologii datovany
do roku 1801. Jedna se tedy o dostavbu svedcici

The church in Habura
and Mala Polana

The church was built as an Orthodox church at
the beginning of the 17th century in the Eastern
Slovakian village of Habura. It was dedicated to
archangel Michael. After the fire of Habura in
1740, the village had a new stone church built
and decided to sell the old wooden church.
A nearby village, Mala Polana, showed inter-
est and had the church moved to the village
in 1743. It was re-erected in a modified form.
However, the sale was not confirmed by the
bishopry in Mukacev until 1759. It was blessed
as a Greek-Catholic church and put under the
protection of St. Nicholas the Wonderworker.

It is unknown to us how the church looked
when it was in Habura. Studying contempo-
rary analogies, it was probably a three-spire,
three-part church with the middle tower being
the tallest, the so-called Bojkovsko type. The
original log-house-type order of beams was
not preserved when the church was moved
from Habura to Mala Polana - beams were
shortened and disarranged, which is apparent
from unconnected murals. During an archaeo-
logical survey of the building, the murals were
connected using a computer. This proved that
the original church was larger.

How the church looked after being re-erected
in Mala Polana is also uncertain. It is estimated
that it kept the Bojkovsko type characteristics.
The skeleton of the western spire was dated

o0 pronikanf baroka a latinizaci této oblasti.

Prevazna vétsina mobiliare kostela byla vyro-
bena v 18. stoleti, kratce po presunu kostela do
Malé Polany. Pozdéji byl mobiliai vymeénén Ci
doplnén o nekteré mladsi prvky - spodni ¢ast
ikonostasu, vysoke svicny.
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back to 1801 using dendrochronology. This pro-
vides evidence of an extension, which indicates
the Baroque style was coming into the region.
This is a proof of Latinization.

The majority of the objects inside the church
were made in the 18th century, shortly after
the church was moved to Mala Polana. Some
pieces were added - e.g. the lower part of the
iconostasis, and tall candle holders.

1

E (l:,'
Z,
‘1,
i \
W, W
Y

1935

A

Habura Mala Polana
stéhovani kostela stéhovani kostela
church moved

stavba kostela
construction
of the church

Hradec Kralové

church moved



Koupé kostela

Prvni nabidka koupé tehdy jesté blize nespecifi-
kovaného drevéného kostelika prisla od sloven-
ského stavitele Alojze Matulika méstu Hradci
Kralové v poloviné bfezna 1935. Jiz zacatkem
dubna se zastupci mésta vcetné tehdejsiho
starosty Josefa Pilnacka vypravili na vychodni
Slovensko, kde si prohlédli trojici kosteld k po-
tencionalnimu prodeji. Jako nejvhodnéjsi byla
vybrana stavba v Malé Polané. Cena prodeje
a pfevozu cinila 40.000 K¢. Tato castka byla
dle navrhu starosty Pilnacka vyplacena z jeho
neproplacené odmény za Gfadovani, nikoliv
z meéstské pokladny. Vojenska sprava vénovala
méstu potfebny pozemek v Jiraskovych sadech.
Bylo rovnéz rozhodnuto doplnit kostelik o sa-
mostatné stojici kFiZ a ohradni zed se vstupni
brankou.

Ne vsichni vsak privitali rozhodnuti o koupi kos-
tela s nadsenim. Proti koupi razantné vystoupil
tehdejsi ,Spolek pro okraslovani a ochranu do-
moviny v Hradci Kralové” S namitkami, ze je ve
meste zapotrebi spise détskych hFist, neuspéli.

Purchase of the church

The first offer for a then unspecified wooden
church came from a Slovakian architect named
Alojz Matulik. Matulik sent the offer to Hradec
Kralove in the middle of March 1935. At the be-
ginning of April, the representatives of the city,
including the mayor Josef Pilnacek travelled to
Eastern Slovakia. During the trip, they looked at
three churches that were for sale. The church in
Mala Polana was evaluated as the most suitable
one. The price for the church and its transport
was 40,000 CZK. On Mayor Pilnacek’s request,
this amount was not paid using the city’s mon-
ey, but from the mayor’s unclaimed salary. The
army donated the piece of land in Jiraskovy
Gardens. A standalone cross and a fence with
a gate were also built.

Not everyone supported the purchase. It was
strongly opposed by a group of residents who
claimed that the city needs playgrounds more
than a church. However, those claims were un-
successful.



Prevoz a stavba kostela

Kostel se v Malé Polané zacal rozebirat v kvétnu
roku 1935. Cenne casti byly zabaleny do 11 be-
den a vSe bylo dopraveno na vlakové nadrazi
do Medzilaborcl. Ze Slovenska byl rovnéZ pfi-
vezen Stipany Sindel a dfevo na vstupni branku.
Na ohradni zed mélo byt pouzito mistni dfevo.

Obyvatelé Malé Polany se s kostelem nalezité
loucili: ,0Odvozenie kostola z obce bolo velmi
dojemné pres to, Ze obcania sU vam povdac-
ni ze ste kostol kupili. Cely rozobrany kostol
i s bednami bol nalozeny v piatok na 22 povo-
zou. V sobotu rano ackoliv bol véedny pracovny
deri prisli sa s kostolom rozIUcit vo sviatocnych
oblekov vsetki obcania, strari i mladi. Za vy-
zvanenia oboch zvonov na novom kostole a za
place vsetkych obcanov hnul sa dlhy sprievod
s vesnice a vsetki vesnicané sa rozosli teprve aZ
posledny povoz zmizol im z obzoru*

Pocatkem cervna 1935 byl kostel po zeleznici
prevezen do Hradce Kralove. Spoletné s nim
prijela do Hradce Kralové i skupina slovenskych
tesarl se stavitelovym asistentem, jenz byl pFi-
tomen pfirozebirani kostela. Se stavbou koste-
la se zapocalo 17. Cervna a do 30. tohoto mésice
zde pracovalo devét osob.

Restaurovani mobiliare kostela proved! Bohu-
mil Lizner. Néktere umeélecké prvky prosly po-
meérné rozsahlou premalbou.

Transport and re-erection of
the church

In Mala Polana, the disassembly of the church
started in May 1935. Valuable parts were put in 11
crates and everything was transported to a train
station in Medzilaborce. The shingles and wood
used for the gate were also transported from
Slovakia. The fence was built using locally-sourced
wood.

The residents of Mala Polana bid proper farewell
to the church: ,The transport of the church from
the village was an emotional affair despite the fact
that the inhabitants are grateful that you bought
it. On Friday, the whole disassembled church
along with the creates were put on 22 wagons.
Even though it was a workday, on Saturday, both
old and young residents in formal dress came to
say goodbye to the church. The bells on the new
church were ringing when the wagons started
moving. The crowd shed tears and did not disperse
until the last wagon disappeared out of sight

At the beginning of June 1935, the church was
transported via train to Hradec Kralove. A group
of Slovakian carpenters and a craftsman who was
present during disassembly arrived with the trans-
port. 9 people put the church together between 17
and 30 June.

The furniture was restored by Bohumil Lizner.
Some art pieces underwent rather exten-
sive changes.







Kostel jako pamatnik obéti
1. svétove valky

Blizkymi boji prvni svétové valky byl kostel
z vnejsi strany vyrazné poskozen. Od brezna
do kvétna roku 1915 bojovala v oblasti Medzi-
laborcl mimo jinych 1. a 2. rota a Sokolska ceta
Ceské druziny. Zastupci mésta proto rozhodli,
ze kostel bude slouzit jakozto pamatnik obétem
1. svétoveé valky.

Vistupni branka kostela byla osazena litou votiv-
ni deskou pripominajici Ucel, za jakym byla tato
stavba do Hradce Kralove privezena. V kostele
se nachazela pamétni kniha padlych - Hradec
Kralové svym vojakm - obsahujici obrazy
z mobilizace 1914, obrazy a zivotopisy padlych
kralovéhradeckych vojakd a obrazy z Fijna 1918.
Votivni deska i pamétni kniha byly pravdépo-
dobné v pozdéjsich letech zniceny. V roce 2000
byla pamétni deska diky potomkdm tehdejsiho
starosty Josefa Pilnacka na branku znovu osa-
zena.




Transfery dFevénych kostelii

V prlibéhu prvni svétové valky bylo na vychod-
nim Slovensku i v Podkarpatské Rusi posko-
zeno mnoho drevénych kosteld. Obce si navic
budovaly kostely nové, kamenné. Na (drzbu
starych kostelikd tak nezbyvaly penize a objek-
ty chatraly.

Po vzniku samostatné Ceskoslovenské repub-
liky mély Ceské zemé o tyto objekty zvyseny
zajem. Celkem bylo prevezeno pét kosteld
z Podkarpatské Rusi a jeden kostel z vychodni-
ho Slovenska (Nizné Selisté - Blansko; Hlinanec
- Kuncice pod Ondrejnikem; Obava u Mukaceva
- Nova Paka; Medvedovce u Mukaceva - Praha;
Velka Kopana u Sevljuse - Dobrikov; Mala Pola-
na - Hradec Kralové).

Transferované kostely patfi do skupiny velmi
hodnotnych drevenych karpatskych sakralnich
staveb. V roce 2008 bylo osm nejvyznamnéj-
Sich drevénych kostelll na Slovensku z 16. a7 18.
stoleti zapsano na Seznam svetoveho dedictvi
UNESCO.

Relocation of wooden churches

During World War |, multiple wooden churches
in Eastern Slovakia and Carpathian Ruthenia
were damaged. Villages were also building new
churches from stone. As aresult, there were
not enough resources to maintain old wooden
churches and they began to deteriorate.

After Czechoslovakia was formed, Czech lands
were interested in these buildings. 5 wooden
churches were transported from Carpathi-
an Ruthenia and 1 from Eastern Slovakia
(Nizné Selisté - Blansko; Hlinanec - Kuncice
pod Ondrejnikem; Obava u Mukaceva - Nova
Paka; Medvedovce u Mukaceva - Praha; Velka
Kopana u Sevljuse - Dobrikov; Mala Polana -
Hradec Kralové).

Relocated churches belong to a group of very
valuable wooden Carpathian religious build-
ings. In 2008, 8 of the most important wooden
churches in Slovakia dating from the 16th to
18th century were inscribed on the UNESCO
World Heritage List.
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Oltarni prostor

Altar space

Lod

Nave

Babinec

Babinec
(women'’s
part)

Kostel je sloZen ze tfi casti:

Babinec - chramova predsin; misto pro kajic-
niky a zeny

Lod' - nejvétsi cast kostela, v niz se shromazduji
verici

Oltarni prostor - misto, vnémz knézi slouzi

vvvvvv

Prostor oltare a lodé oddéluje ikonostas.

The church consists of three parts:

Babinec (women’s part) - narthex; space for
penitents and women

Nave - the largest part of the church available
for lay worshipers

Altar space - space used by clergy for ceremo-
nial purposes

The altar and nave are separated by an iconostasis.




Sakralni areal

Sakralni areal je kromé samotného kostela tvo-
fen samostatné stojicim kfizem, vstupni bran-
kou a ohrazenim.

Vlastni kostel je trojsruba stavba, kdy kazda
Cast je zakoncena vezickou symbolizujici Sva-
tou Trojici. Nejvyssi vez Stenyfove konstrukce
vztycena nad zapadnim dilem byla postavena
az pozdéji (v 18. stoleti). Vngjsi plast kostela je
tvoren Stipanym modfinovym Sindelem.

Severozapadné od kostela byl vztycen drevény
kiiz se symboly umuceni JeziSe Krista - Arma
Christi. Drevény kriz je dopInén plechovym ma-
lovanym Kristem a plechovou striskou. Postava
ukfizovaného Krista je pouze kopii, original
je ulozen v depozitafi. Napis INBI nad hornim
brevnem je vychodni obdobou nam znaméj-
stho INRI - lesus Nazarenus Rex ludaeorum,
Cesky - Jezis Nazaretsky, kral zidovsky.

Aredl kostela je vymezen ohradou ze srou-
benych kulacl a vstupni brankou. Jelikoz se
ohrada ani vstupni branka v Malé Polané ne-
dochovala, poslouzila jako predloha branka
a ohrada sakralniho arealu v Niznim MirosSove.

Church site

Besides the church, the site contains a stan-
dalone cross, entry gate, and a fence.

The church itself consists of three parts topped
with spires which symbolise the Holy Trinity.
The tallest pole-frame spire over the western
part was added later (in the 18th century). The
building’s exterior is made of larch shingles.

North-west of the church is a wooden cross
with symbols of Jesus’ Passion - Arma Christi.
The cross is fitted with a sheet-metal painting
of Jesus Christ and a roof. The painting is a copy,
the original is stored in a depository. The ,INBI
inscription above the top crossbar is an Eastern
version of INRI - lesus Nazarenus Rex ludae-
orum, which means Jesus the Nazarene, King
of Jews.

The church site is surrounded by a timber fence
with an entry gate. Since neither the fence
nor the gate survived in Malé Polana, the cur-
rent fence and gate were made according to
a church site in Nizni Mirosov.







Malby na tramech

Interiér kostela v Habure byl opatfen bohatou
malifskou vyzdobou. Jeji ¢asti je mozné spatfit
v kostele i dnes.

Pred zahajenim malirskych praci byly mezery
mezi tramy Ci praskliny prelepeny pruhy plat-
na. Poté bylo drevo napusténo klihovou vodou
a na povrch byl aplikovan tenky natér prirodni
kridy. Samotna malba byla vytvorena omeze-
nym mnozstvim barev. Hlavni kresebné linie
jsou provedeny cernou Stétcovou linkou, ktera
je doplnéna bilym ténem jako akcentem svétla.

Jiz pfi prvnim transferu kostela z Habury do
Malé Polany byly tramy zpfehazeny a dle po-
znatk(l stavebné historického priizkumu byla
¢ast tram0 zkracena ¢i vibec nepouZita. Celé
obrazy zde jiz tedy nejsou viditelné.

V kostele se hojné vyskytuji mensi malovana
oramovana pole znazorfujici zfejmé dva roz-
poznane motivy - zivot Jezise Krista a Presvaté
Bohorodice. ,Velké" malby se bohuzel nepodafi-
lo slozit. Patrné se tu nachazeji vyjevy Stvoreni
svéta a Posledniho soudu. Tuto hypotézu pod-
poruje i Citelny napis ,Kdyz clovek umira, smrt
kosu nastavuje”

Paintings on timbers

The interior of the church in Habura was richly
decorated with numerous paintings. Parts of
those paintings can be seen in the church even
today.

Before the paintings were painted, gaps be-
tween timbers and cracks were covered by
strips of canvas. After that, the timbers were
soaked in animal glue and the surface was
painted with a thin layer of natural chalk. The
paintings were completed using only a handful
of colours. The main contours are drawn using
black line accompanied by white tones for light
toning.

During the first transfer of the church from
Habura to Mala Polana, the timbers were dis-
arranged and many of them were shortened or
not used at all, according to an archaeological
survey of the building. As a result, the complete
paintings cannot be seen in the church today.

Throughout the church, there are smaller
framed fragments of paintings which probably
depict two motifs - the life of Jesus Christ and
the Mother of God. Sadly, large paintings could
not be re-assembled. It seems that there were
depictions of Genesis and the Last Judgement.
This hypothesis is confirmed by a legible inscrip-
tion ,Kdyz Clovék umira, smrt kosu nastavuje’
(,When a person is dying, death prepares the
scythe”).




Ikonostas

Prostor oltare od lodé oddéluje ikonostas zho-
toveny v druhé poloviné 18. stoleti.

1.fada

Spodni fadé ikonostasu dominuje trojice vstu-
pl. Bohaté vyrezavana carska (kralovska) vrata
s Sestici medailonQ, kterymi vchazi a vychazi
pouze duchovni, se nachazeji uprostred této
rady. V medailonech jsou zobrazeni Archandél
Gabriel, Panna Marie a Ctyfi evangelisté - Jan,
Lukas, Matous a Marek. Nalevo od carskych
dverfi je umisténa ikona Presvaté Bohorodice
(Panna Marie), napravo ikona Jezise Krista.
Pri severni sténé se nachazi ikona Archandéla
Michaela, pfi protilehlé stené ikona svatého
Mikulase.

Iconostasis

The altar and the nave are separated by an iconos-
tasis created in the second half of the 18th century.

1st row

The bottom row of the iconostasis is dominated
by three doors. Arichly engraved tsar (royal)
door is in the middle. It bears 6 medallions and
is only used by clergy. The medallions portray
Archangel Michael, Virgin Mary, and four evan-
gelists - John, Luke, Matthew, and Mark. On the
left side of the door is an icon of the Mother of
God (Virgin Mary), on the right there is an icon
of Jesus Christ. At the northern wall there is an
icon of Archangel Michael, and at the opposite
wall there is an icon of Saint Nicholas.




2. fada (tzv. Svatkova)

Svatkova fada zvana tez Dodekaorton obsahuje
Ustredni ikonu s Posledni Vecefi Pana Jezise. Po
stranach je pak vyobrazeno dvanact krestan-
skych svatkd - vyjevl ze Zivota Panny Marie
a Jezise Krista.

1. Narozeni Panny Marie, 2. Uvedeni Panny
Marie do chramu, 3. Narozeni Krista, 4. Krest
Pané, 5. Obétovani Pané, 6. Zvéstovani Panny
Marie, 7. Vjezd JeziSe do Jeruzaléma, 8. Vzki-
Senf Pang, 9. Nanebevstoupeni Pané, 10. Svata
Trojice - Sestoupeni Sv. Ducha na apostoly, 11.
Proménéni Pané, 12. Zesnuti Panny Marie

3.fada

Hlavni ikonou tzv. fady Deesis je ikona zachycu-

.

jici zehnajiciho Krista. Po jeho bocich jsou vyob-
razeni Presvata Bohorodice a Jan Krtitel, modlici
se k nému za spasu sveta. Kristus drzi v levé
ruce oteviene evangelium s textem ,Prijdte bla-
hoslaveni Otce mého a nasledujte me

Po obou stranach Ustfedniho motivu se nacha-
zeji ikony dvanacti apostoll: Tomas, Bartoloméj,
Marek (evangelista), Ondfej, Matous (evan-
gelista), Petr, Pavel, Jan (evangelista), Lukas
(evangelista), Jakub, Simon, Filip. Nad kazdym
z apostoll je v modrém poli napis ,svaty apos-
tol” a jeho jmeno.




4.rada

Centralnim a nejvyssim prvkem ikonostasu je
osmihroty kFiz. Lebka se zkfizenymi hnaty ve
spodni casti kfize symbolizuje ukfizovani na
Golgoté - z hebrejstiny misto lebecni. Soucasti
kFize jsou mucici nastroje Kristovy - Arma Chris-
ti: kopi, jimz byl Kristovi proboden bok a tyc¢
s houbou namocenou do octa. Ta byla Kristovi
podana k Ustlm, kdy?Z visel na kFiZi. PFi stranach
kFize jsou postavy Presvaté Bohorodice a apos-

tola Jana Theologa. Soucasti této nejvyssi fady
je rovnéz Sest trojlistkovych medailon( s dva-
nacti starozakonnimi proroky - Daniel a Jere-
mi&s, Amon a Asafat, Aron a Zacharias, Mojzis
a Elids, David a Malachias, Salamoun a Melchi-
sedech. Kazdy prorok drzi v rukou rozvinuty
svitek se svym jménem.







Prestol s hlavnim oltarem
a zertvenik s bocnim oltarem

Uprostied oltarniho prostoru se nachazi srou-
beny drevény stll zvany prestol. Pod prestolem
je ulozen mlynsky kamen znacici kolobéh Zivota
a smrti. Na prestolu stoji bohaté zdobena edi-
kula (maly oltaf nebo kaplicka s obrazem uvnitf)
s ikonou Piety - Presvatd Bohorodice (Panna
Marie) s télem mrtvého Krista.

Drevéna darochranitelnice (nadoba na dary) ur-
Cena pro ulozeni nadob s Eucharistif je postave-
na na prestolu pred edikulou. Eucharistie (chléb
a vino) pripominaji Poslednf vecefi Jezise Krista.

Pri krajich prestolu stoji dva svicny v podobé
muzskych postav - svétlonosd.

V' severovychodnim kouté oltarniho prostoru
se nachazi Zertvenik - mensi stlll, na némz se
pripravuje chléb a vino ke svaté obéti. Na Zert-
veniku stoji fezbarsky zdobena edikula s ikonou
Zvéstovani Presvaté Bohorodice. | na zertveni-
ku je postavena drevéna darochranitelnice.




Mobiliar kostela

V interieru kostela je zaveSeno celkem pét
obraz(.

Obraz svatého Mikulase - Divotvorce: svaty
Mikul3s je zde zobrazen s biskupskou mitrou na
hlavé a s biskupskou berlou v prave ruce. Levou
rukou pridrzuje zavienou knihu Evangelia.

Obraz Jezise Krista - Soudce s Presvatou
Bohorodici a Janem Krtitelem: Presvatd
Bohorodice a Jan Krtitel pristupuji ke Kris-
tu, aby se modlitbou primluvili za lidstvo pri

Poslednim soudu.

Obraz Presvaté Bohorodice Hodeégetria:
polopostava Bohorodice drzi v levé ruce
posazeneho Krista, druhou rukou ukazuje
gesto primluvy. Jezis Kristus jednou rukou
zehna, v druhé ruce drzi knihu. Z této ikony
byla sejmuta druhotné vsazena drevorezba.
Pod drevorezbu byl vymalovan novy pod-
klad, ¢imz vznikla zcela nova ikona Presvate
Bohorodice.

Obraz Boha-Otce (Stvorfitele) byl nalezen
jako kryci prkno hlavniho oltare. Obraz byl
znacné poskozen a musel byt proto restau-
ratorem Bohumilem Liznerem vyrazné dopl-
nen.




Ozdobou interiéru kostela je rovnéz dvanactira-
menny bohaté Fezbarsky zdobeny lustr. Dreveé-
ny lustr je kopif lustru dochovaného v interieru
chramu v Jasiné na Podkarpatské Rusi.

Plvodni ¢astecné dochovany mobiliaf kostela
byl nové dopInén originalni historickou malova-
nou skfini pochazejici ze Slovenska. Tato skFin
se stala predlohou pro nové zhotovované truh-
ly, lavice, analoje a stoly.




Obnova sakralniho arealu

V roce 2013 zapocala priprava celkove obnovy
tohoto sakralniho arealu. Behem ni se podarilo
vyvratit o kostele nékolik tradovanych mytd.
Dendrochronologii bylo zjisténo, ze tramy pou-
Zité na stavbu kostela byly pokaceny mezi lety
1598-1607. Kostel je tedy o sto let mladsi, nez
bylo uvadeéno ve starsich pramenech. Navic se
prokazalo, Ze se nejedna o v literatufe zminova-
né tramy z tisového dreva, ale o drevo jedlové.

Vlastni oprava aredlu probihala v letech
2016 - 2019. Ikonostas, oltare a veskery mobi-
liar byly prevezeny do restauratorskych dilen.
Kostel byl poté vystaven tzv. thermosanaci
- po dobu Sestnacti hodin byl interiér kostela
zahrivan na 55°C, ¢imz byl zahuben veskery
drevokazny hmyz.

Zcela odstranén byl Sindelovy plast kostela.
PosSkozené tesafske prvky byly lokalné oprave-
ny Ci zcela vymeénény. PFi praci byly pouzivany
tradi¢ni nastroje a technologie. Po dokonceni
tesarskych oprav byl vnéjsi plast kostela zhoto-
ven nové z modfinového Sindele. Podlahy v in-
teriéru kostela jsou rovnéz nové. Pod nimi jsou
skryty rozvody noveé instalovanych technickych
zafizeni.

Vymalba interiéru kostela a veskere prvky mo-
biliafe byly kompletné restaurovany. Z tramd
byl sejmut stary protipozarni natér, ¢imz vy-
malba vyrazné ,ozila" Z vychodniho Slovenska
byla do interiéru kostela dovezena historicka

Reconstruction ofthe churchsite

In 2013, preparation works for a major recon-
struction of the church site began. During this
period, a number of myths about the church
were debunked. Using dendrochronology, it
was found that timber wood used to build the
church was cut down between 1598-1607. As
a result, the church is 100 years younger than
was claimed in historical sources. It was also
discovered that the wood is not yew (as claimed
in literature) but spruce.

The reconstruction took place between 2016
and 2019. The iconostasis, altar, and all objects
were taken to restoration workshops. The
church then underwent a process called ther-
mal wood restoration - the inside of the church
was heated to 55°C for 16 hours. As a result, all
wood-destroying insects were killed.

The shingle cover was removed. Damaged
wood components were repaired or replaced.
Work was done using traditional woodworking
tools and technologies. Once carpentry repairs
were finished, the outside cover was re-creat-
ed from new larch shingles. The floors of the
church are also new. Underneath the floors is
wiring for newly-installed technologies.

The interior paintings of the church and all
objects were completely restored. The old
fire-stopping paint was removed from timbers,
which resulted in colours brightening up. A his-
torical painted cabinet was brought over from




malovana skrin. Dle jeji podoby byly zhotoveny
prvky nového mobiliafe (truhla, lavice, analo-
je - stolky pro liturgické knihy).

Aby nedochazelo k opétovnemu postupnéemu
poskozovani vnitini vymalby a mobiliare, byl
objekt vybaven vzduchotechnickou jednotkou,
ktera upravuje jeho vnitfni klima. Dale zde byl
nainstalovan bezpecnostni system upozornujici
na vniknuti nepovolanych osob a stabilni hasici
plynové zafizeni. Toto doposud ojedinéle insta-
lované moderni technické zafizeni skryté pod
vnéjsim plastém by v pripadeé detekce koure
vehnalo do objektu plyn, ktery by uhasil pozar
jiz v zarodku. Ddmyslny systém ochrany by tak
meél zabranit katastrofam znamym z minulych
let (2014 pozar chaty Libusin na Pustevnach;
2017 UmysIné zalozeny pozar drevéného kos-
tela Boziho Téla v Gutech). Veskerd technickd
zafizenf jsou instalovana tak, aby nenarusovala
vnimani stavby a byla pIné reverzibilni.

Drevéné ohrazeni kostela sroubene z drevé-
nych kulach krytych striskou bylo provedeno
zcela nové. Vstupni branka a samostatné stojici
dreveény kFiz byly citlivé opraveny.

Eastern Slovakia. It was further used as a mod-
el for new pieces of furniture for the church
(chest, pews, analogion - lecterns for gospel
books).

To prevent further damage to the paintwork
and objects, the building has been fitted with
an air conditioning unit that controls the climate
inside. Security and fire detection systems
were also installed. In case fire is detected, this
unique modern technology hidden behind the
outside cover fills the building with gas that ex-
tinguishes the fire before it has time to spread.
This system should prevent what happened
during catastrophic fires in previous years
(2014 fire of the Libusin cottage at Pustevny;
2017 arson of wooden church of Corpus Christi
in Guty). All technical equipment is installed so
as not to disrupt the appearance of the building
and to be fully reversible.

A wooden fence made of logs with a roof in-
stalled is completely new. The entry gate and
the standalone cross have been carefully re-
stored.
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